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DISCIPLESHIP IN THE NEW AGE II

The idea of meaning, cause and being underlies the symbology or the significance of the formula with which we are concerned in this instruction. I have pointed out to you before the difficulty of putting these ancient symbols or symbolic writings into such form that they can convey meaning through language. This difficulty is well-nigh insurmountable in connection with this third formula. The reason for this is that this formula has been preserved as sounds or (if I may use so ambiguous a phrase) as trumpeted words. It has not been committed to inscription as have the two previous symbolic formulas which you have already received. All that I can do is to give you a meaning (as far as I myself can understand and you can grasp) of these great sounds or chords, massed together and interspersed with certain very ancient phrases. You know yourselves how difficult it is to express the significance of the sound OM. This is a still more difficult task; little human thinking has been applied as yet to this Formula but much has been given to the Sacred Word. Until some thought has been applied to what I shall now attempt [Page 284] to give you, it is no easy matter to find the words to express the underlying idea—the idea you can contact at your present point of development. (DINA II pp. 283-84)

Here, therefore, are the six conditioning thoughts which the initiate holds in his consciousness when using the formula—a formula which is older than the Stanzas of Dzyan:

1. God IS. The Lord for aye stands firm. Being exists alone. Naught else is.

2. Time IS. Being descends to manifest. Creation is. [Page 285] Time then and form agree. Being and time do not agree.

3. Unity IS. The One between comes forth and knows both time and God. But time destroys that middle One and only Being IS.

4. Space IS. Time and space reverberate and veil the One who stands behind. Pure Being IS—unknown and unafraid, untouched, for aye unchanged.

5. God IS. Time, space, the middle One (with form and process) go, and yet for aye remain. Pure reason then suffices.

6. Being cries forth and says: ... (untranslatable). Death crumbles all. Existence disappears, yet all for aye remains—untouched, immutably the same. God IS.

Each phrase out of the six has its own symbol at the close of each unit of thought, if I may call it that. These I may not give you or the chords upon which the phrases go forth. I have tried to indicate one of the meanings of the formula, but have not given a translation or a paraphrase. Bear this in mind and as you ponder these six sentences, try to give them an interpretation which will come to you from the world of meaning, producing a practical application, from the world of causes, producing an enlightened understanding, and (if you are far enough along) from the world of being, producing inclusiveness. These formulas have naught to do with personalities or with souls in deep incarnation, identified with form in the three worlds; they concern world movement, great and universal developments, and human progress (as a whole) towards the divine. You cannot yet think in those terms, but you can at least attempt to do so and grow thereby. (DINA II pp. 284-285)

THE EXTERNALISATION OF THE HIERARCHY
At Shamballa, the Great Lives Who function there not only see manifestation whole and apart from all the limitations of time, but They feel all the major evolutionary impulses which are bringing the developing world into line with the divine Will. They embody those impulses not in terms of progressive movement, but in terms of one great divine and spiritual reaction. This idea can perhaps be best understood by you in terms of the Eternal AUM which is the symbol of the Eternal NOW. You have been told, and it has been demonstrated, that the AUM is composed of one major Sound, three minor sounds, and seven subsidiary vibratory tones. So it is with the Will of God which is embodied and held in synthesis by the Members of the Council Chamber. To Them, as They "hold the Will of God in solution, it is one clear note; as They see that Will in motion, it is three abiding chords, carrying outwards into all the worlds the Purpose of the ONE Who for aeons will abide; as They impel that Will to demonstrate, it is seven vibratory tones, drawing out into the reflected worlds the structure of the Plan. And thus the note, the chords and tone produce the Plan, reveal the Purpose and indicate God's Will." This [Page 534] is a quotation from certain of the ancient Archives which constitute the study of the Masters; they relate to the nature of Shamballa, its work and emanating energies. (EOH pp. 533-534)
FROM BETHLEHEM TO CALVARY
In His earthly life, therefore, Christ did two things:

1. He revealed the triple nature of Deity in the first, third, and fifth initiations.

2. He demonstrated the expansions of consciousness which come when the requirements are duly met—purification and self-sacrifice.

In these five episodes the whole story of initiation is told; birth, subsequent purification in order that right manifestation of Deity may follow, revelation of the nature of God through the medium of a transfigured personality, and finally the goal—life eternal and unending because decentralised and freed from the self-imposed limitations of form.

These three major initiations, the first, the third and the fifth, constitute the three syllables of the Word made flesh; they embody the musical chord of Christ's life, as they will be embodied in the life of all who follow in His steps. Through re-orientation to new modes of living and of being we pass through the necessary stages of adaptation of the vehicles of life, up to that mountain-top where the divine in us is revealed in all its beauty. Then we pass to a "joyful Resurrection," and to that eternal identification with God which is the everlasting experience of all who are perfected. We might depict the process as follows:
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GLAMOUR: A WORLD PROBLEM
Breathing exercises, my brother, have a purely physiological effect when not impelled or motivated by directed thought and when they are not the result of the aspirant attaining and adhering to a point of tension. Steadily, whilst the process of inhalation and exhalation is being carried forward, a clear line of active thinking must be preserved so that the breath (as it is sent out) is qualified and conditioned by some idea. It is here that the average aspirant fails so often. He is usually so intensely preoccupied with the process of directing breathing and so expectant of some phenomenal results, that the living purpose of the breath is forgotten; this is to energise and add quality to the life of the centres through the medium of some projected and presented thought, expressing some sensed and determined idea. Where this background of idealistic thought is lacking, then the results of the breath will be practically nil or—[Page 258] where there are results of any kind under these circumstances—they will be in no way concerned with thought but will be psychic in nature. They can then produce lasting psychic trouble, for the emanating source of the activity is astral and the projected energy goes to centres below the diaphragm, thus feeding the lower nature, enriching and strengthening its astral content and thereby enhancing and deepening glamour. The results can also be physiological, producing the stimulation of the etheric body leading to the strengthening of the physical nature; this often leads to serious results, for the breath is carried to centres which should be in "process of elevation" as it is esoterically called; this increases their physical potency, feeds the physical appetites and makes the task of the aspirant much harder as he seeks to sublimate the lower nature and anchor or focus the life of the centres above the diaphragm or in the head.

Glamour and maya are then increased and for the life in which these exercises are misapplied, the aspirant remains in a static and unprofitable condition. As he breathes in or inhales, he draws the breath from within his own aura, his auric ring-pass-not; he feeds the lower nature and sets up a vicious circle within himself which strengthens day by day until he is completely enmeshed by the glamour and maya which he is constantly establishing and re-establishing. The lower centres are steadily vitalised and become extremely active and the point of tension from which the aspirant then works is found in the personality and is not focussed in relation to the soul; the consciousness of the uniqueness of special breathing and the expectancy of phenomenal results bar out all thought, except lower reactions of a kama-manasic nature; emotion is fostered and the power of the astral body is tremendously increased; very frequently also the physiological results are potent and [Page 259] noticeable, such as a great chest development and the muscular strengthening of the diaphragm. Something of this can be seen in the case of operatic singers. Singing, as now taught, is an expression of some of the lower aspects of the breath, and the breathing in the case of the above vocalists produces much breast development, intensifying emotionalism, producing instability in the life expression (which is often referred to as temperament) and keeps the singing aspect entirely astral in nature.
There is a higher and better mode of song, actuated by a difference in the point of tension and involving a breathing process which draws the needed energy upon the breath from sources higher and far more extensive than those normally used; this will produce the inspiration which will involve the whole man and not simply his emotional reaction to the theme of his song and his audience. This will bring into being a new mode and type of singing and of breathing, based on a form of mental breathing which will carry energy and consequent inspiration from sources without the personality aura. The time for this is not yet. My words will be little understood today, but the singing in the next century will be by those who will know how to tap the reservoirs of inspiration by means of a new method and technique in breathing. These techniques and exercises will be taught, to start with, in the new and coming schools of esotericism.

Inspiration is a process of qualifying, vitalising and stimulating the reaction of the personality—via the centres—to that point of tension where soul control becomes present and apparent. It is the mode whereby energy from the soul can flood the personality life, can sweep through the centres, expelling that which hinders, ridding the aspirant of all remaining glamours and maya, and perfecting an instrument whereby the music of the soul and, later, the musical quality of the Hierarchy can be heard. Forget not [Page 260] that sound permeates all forms; the planet itself has its own note or sound; each minute atom also has its sound; each form can be evoked into music and each human being has his peculiar chord and all chords contribute to the great symphony which the Hierarchy and Humanity are playing, and playing now. Every spiritual group has its own tune (if I may employ so inappropriate a word) and the groups which are in process of collaborating with the Hierarchy make music ceaselessly. This rhythm of sound and this myriad of chords and notes blend with the music of the Hierarchy itself and this is a steadily enriching symphony; as the centuries slip away, all these sounds slowly unite and are resolved into each other until some day the planetary symphony which Sanat Kumara is composing will be completed and our Earth will then make a notable contribution to the great chords of the solar system—and this is a part, intrinsic and real, of the music of the spheres. Then, as the Bible says, the Sons of God, the planetary Logoi, will sing together. This, my brother, will be the result of right breathing, of controlled and organised rhythm, of true pure thought and of the correct relation between all parts of the chorus. (GWP pp. 257-260)

INITIATION, HUMAN AND SOLAR
(c) The seven planes of Divine Manifestation, or the seven major planes of our system, are but the seven subplanes of the lowest cosmic plane.  The seven Rays of which [Page 4] we hear so much, and which hold so much of interest and of mystery, are likewise but the seven sub-rays of one cosmic Ray.  The twelve creative Hierarchies are themselves but subsidiary branches of one cosmic Hierarchy.  They form but one chord in the cosmic symphony.  When that sevenfold cosmic chord, of which we form so humble a part, reverberates in synthetic perfection, then, and only then, will come comprehension of the words in the Book of Job:  "The morning stars sang together."  Dissonance yet sounds forth, and discord arises from many systems, but in the progression of the aeons an ordered harmony will eventuate, and the day will dawn when (if we dare speak of eternities in the terms of time) the sound of the perfected universe will resound to the uttermost bounds of the furthest constellation.  Then will be known the mystery of "the marriage song of the heavens." (IHS pp. 3-4)

When sounds that Word and what transpires when it echoes through the spheres?

That Word sounds not till all is done, until the Lord of endless love deemeth the work correct.  He uttereth then a lesser Word that vibrateth through the scheme.  The greater Lord of cosmic Love, hearing the circling sound, addeth completion to the chord, and breatheth forth the whole.

What will be seen, O Pilgrim on the Way, when sounds that final chord?

The music of the endless spheres, the merging of the seven; the end of tears, of sin, of strife, the shattering of forms; the finish of the ladder, the blending in the All, completion of the circling spheres and their entry into peace.

What part, O Pilgrim on the Way.  play you within this scheme?  How will you enter into peace?  How stand before your Lord?

I play my part with stern resolve, with earnest aspiration; [Page 213] I look above, I help below; I dream not, nor I rest; I toil; I serve; I reap; I pray; I am the Cross; I am the Way; I tread upon the work I do; I mount upon my slain self; I kill desire, and I strive, forgetting all reward.  I forego peace; I forfeit rest, and in the stress of pain I lose myself and find Myself and enter into peace. (IHS pp. 212-213)

LETTERS ON OCCULT MEDITATION
The Chord of the Ego.

When I use the term "reciprocal vibration," what do I mean?  I mean the adaptation of the Personality or Lower Self, to the Ego, or Higher Self, the dominating of the Personality ray by the ray of the Ego and the combining of their tones.  I mean the blending of the primary colour of the Higher Self with the secondary hue of the Lower Self until beauty is achieved.  At first, there is dissonance and discord, a clashing of the colours, and a fight between the Higher and the Lower.  But as time progresses, and later with the aid of the Master, harmony of colour and tone is produced (a synonymous matter), until eventually you will have the basic note of matter, the major third of the aligned Personality, the dominant fifth of the Ego, followed by the full chord of the Monad or Spirit.

It is the dominant we seek at adeptship, and earlier the perfected third of the Personality.  During our various incarnations we strike and ring the changes on all the intervening notes, and sometimes our lives are major and sometimes minor, but always they tend to flexibility and greater beauty.  In due time, each note fits into its chord, the chord of the Spirit; each chord forms part of a phrase, the phrase or group to which the chord belongs; and the phrase goes to the completion of one seventh of the whole.  The entire seven sections, then, complete the sonata of this solar system,—a part of the threefold masterpiece of the Logos or God, the Master-Musician. (LOM p. 4)
June 5, 1930.

2—The Ray of the Personality.


We have somewhat dealt with the first factor, the egoic ray, in determining the method of meditation.  Today we might take up the function of the personality ray in determining this method.  As you know, the personality ray is ever a sub-ray of the spiritual ray and varies with greater frequency than the egoic ray.  With evolved egos such as may be contacted among the thinkers of the race and among the prominent workers in all departments of world work everywhere, the personality ray may vary from life to life, each life being based on a different note and demonstrating a different colour.  In this way the causal body is more rapidly equipped.  When the reincarnating unit has reached a point where he can consciously choose his mode of expression, he [Page 20] will first review his past lives, and from the knowledge gained thereby, he will guide his choice for the next.  Prior to incarnation he will sound his egoic note and will note the lack of fullness or the discord it may contain; he will then decide upon which note he will base his coming personality vibration.

The whole life, therefore, may be given over to the sounding of a particular note and to the stabilising of one particular vibration.  This note must be sounded and this vibration stabilised in diversity of circumstances.  Hence the necessity in the life of the aspirant or disciple for frequent change, and the explanation of the obvious condition of variety and apparent chaos in which these lives are spent.

When the discord has been corrected and when the vibration becomes steady and is not subject to change, then the needed work is done.  The Ego can call in again his forces, prior to continuing the work of perfecting the causal body and carrying to perfect accuracy and clarity of tone the desired chord.  See then the necessity of adapting the method of meditation to the need of the personality, and of synchronising it at the same time with the first factor, involving the ray of the Ego. (LOM, pp. 19-20)

At the sounding of the seventh subtone crystallisation occurred and absolute conformity to the law of approach.  It resulted in the dense aspect of manifestation, the point of deepest experience.  You will note its connection, therefore, with the Ray of Ceremonial Law, one of the great building rays,—a ray which adjusts matter, under set forms, to the desired shapes.

You may ask here:  Why have I thus apparently digressed?  It seems to you wide of the mark and beside the question?  Let me elucidate.  The microcosm has but to repeat the work of the macrocosm.  The Spirit or monad on his own plane sounds forth the note (his hierarchical note) and descends into incarnation.  It is both [Page 57] the note of attraction and of out-breathing.  The personality—the reflection of that monad at the densest point in evolution,—is linked to the monad by the attractive force of the Sacred Word sounded by its monad on its note and on its own subtone.

But the work of outbreathing is already accomplished.  It is involution.  The work of in-breathing or reabsorption into the source progresses.  When the Personality finds for itself (after lives of stress and search) its spiritual note with the right key and subtone, what is the result?  It accords with its monadic note, it vibrates to the same measure, it pulsates with the same colour, the line of least resistance is at last found, and the indwelling life is liberated and. returns to its own plane.  But this work of discovery is very slow and the man has to pick out the chord with infinite care and pains.  First, he finds out the third of the Personality and sounds that forth, the result being an ordered harmonious life in the three worlds.  Then he finds the dominant fifth of the Ego, the keynote of the chord, and sounds that in unison with the Personality note.  The result is that a vacuum is formed (if I may so express it) and the liberated man with his informing soul,—the threefold spirit, plus mind and experience—the Three completed by the Quaternary and the Fifth, escapes upward to the Monad.  It is the law of attraction demonstrating through sound.  Like to like and kind to kind, driven thereto by unity of sound, of colour and of rhythm. (LOM, pp. 56-57)
Meditation and the Word.


I have pictured this for you on the systemic scale.  Now let me apply it to meditation and see how it will work.  Man, when meditating, aims at two things:—

a—At the formation of thoughts, at the bringing down to the concrete levels of the mental plane, of abstract ideas and intuitions.  This is what might be termed meditation with seed.

b—At the aligning of the ego, and at the creation of that vacuum betwixt the physical brain and the Ego, which results in the divine outpouring, and the consequent shattering of the forms and subsequent liberation.  This might be termed meditation without seed.

At a certain period in evolution the two blend, the seed is dropped and the vacuum is then created, not so much between the higher and the lower vehicles as between them and the intuitional plane or the plane of harmony.

Therefore, in the sounding of the Sacred Word in meditation man should (if rightly sounding it forth) be able to do both the creative work and the destructive work as does the Logos.  It will be the reflection in the microcosm of the cosmic process.  He will attract to his bodies matter of the finer kind and cast out that which is coarser.  He will formulate thoughtforms that attract to themselves finer matter and repudiate that which is of a lower vibration.  He should so sound the Word that alignment will [Page 59] be automatically made, and the necessary vacuum created, eventuating in a downflow from above.  All these effects can transpire when the Word is correctly intoned, and each meditation should see the man more aligned, should disperse some of the matter of low vibration in one or other of his bodies, should open up the channel to a greater extent, and so provide a more adequate vehicle for the illumination from higher levels.

But—until correctness is possible—the effect produced by the use of the Word is very little, which is fortunate for the man who uses it.  In the studying of the seven great Breaths and their effect on each plane, a man can find out much that should transpire on the different subplanes of each plane, especially in relation to his own development.  In the studying of the basic note of the solar system (which was stabilised in System I), much can be found out about the use of the Word on the physical plane.  A hint lies here for consideration.  In the endeavour to find the note for this solar system, the note of love and wisdom, the student will make the necessary communication between the emotional or desire plane and the intuitional plane, and find out the secret of the emotional plane.  In the study of the Word on mental levels and its effect in form building, the key to the erection of Solomon's Temple will be discovered, and the pupil will develop the faculties of the causal body, and eventually find liberation from the three worlds.

The student must remember, nevertheless, that he has first to find his personality note, and then the egoic, before he can touch the monadic chord.  When he has done that he has, for himself, sounded his own threefold Word, and is now an intelligent creator animated by love.  The goal is reached. (LOM, pp. 58-59)

June 22, 1920

The Logoic Chord and Analogy.


Now, let us proceed with the study of the use of the Sacred Word in its group application and in its employment for certain specific ends.  We have very briefly studied the Word as used by the individual who begins to [Page 64] meditate,—the effect of its use being very largely one of purification, stabilisation and centralisation.  This is all that is possible until the student has reached a point where he may be allowed to sound the note in one of the subtones egoic.  You will have in the egoic note just the same sequence as in the note Logoic.  What had you there?  You had a sevenfold chord of which the important points at our stage of development are:

1—The basic note.

2—The major third.

3—The dominant or fifth.

4—The ultimate seventh.

A hint may here be given along the line of analogy.  There is a close connection between the fifth or dominant and the fifth principle, Manas or Mind, and, for this solar system (though not for the first or third), there is an interesting response between the fifth plane of mind and the dominant, and between the sixth plane of the emotions and the major third.  From some angles in this connection the emotional vehicle forms a third vehicle for consciousness—counting the dense physical and the vehicle for prana or electrical vitality as two units.  More I cannot say for the whole shifts and interpenetrates, but I have indicated food for thought.

In the egoic note,—as before said—you have a similar sequence, for it is the reflection on its own plane of the Logoic.  You will therefore have the basic note of the physical, the third of the emotional, and the fifth of the causal levels.  When a man has mastered the key, and has found his own subtone then he will sound the sacred Word with exactitude and thus reach the desired end; his alignment will be perfect, the bodies will be pure, the channel [Page 65] free from obstruction, and the higher inspiration will be possible.  This is the aim of all true meditation and can be reached by the right use of the Word.  In the meantime, owing to the absence of a teacher and the defects of the pupil, all that is now possible is to sound the Word as well as may be, knowing that danger does not lurk where there is sincerity of purpose, and that certain results, such as protection, quieting and correction may be achieved. (LOM, pp. 63-65)

There are a few very esoteric mantrams that exist in the original Sensa, and that have remained in the knowledge of the Brotherhood from the early days of the founding of the Hierarchy.  They were brought by the Lords of Flame when They came to earth and are only thirty-five in number.  They form the key that unlocks the mysteries of each subplane on the five planes of human evolution.  The adept receives instruction on their use, and can employ them in the right place and subject to certain conditions.  They are the most powerful known on our planet and their effects are far-reaching.  As you know, each plane vibration responds to a different key and note, and its matter is manipulated, and its current tapped, by the sounding of certain words in a specific manner, and in a specific tone.  When so sounded, the adept enters into the consciousness of that plane and of all contained therein.  Mantrams in any tongue are founded on them, even though so far removed and unlike as to be practically useless.

Certain of these original mantrams are chanted in unison by the Brotherhood on great occasions, or when the united power of the Lodge is required to effect desired ends.  Great events are inaugurated by the sounding of their key note with appropriate words employed; each root-race has its mantric chord known to those who work with races.
Again there are, as you know, certain mantrams in Sanskrit that are employed by students in meditation to call the attention of some one Master.  These mantrams are communicated to Their disciples, and by their means the Master's attention is attracted, and His assistance called for. (LOM, p. 163)
A Master of the Wisdom is One Who has effected the transfer of polarisation from the three atoms of the personal life—as included in the causal body—into the three atoms of the spiritual Triad.  He is consciously [Page 260] spirit-intuition-abstract mind, or atma-buddhi-manas, and this is not potentially but in full effective power, realised through experience.  This has been brought about, as earlier said, through the process of meditation.

A Master of the Wisdom is One Who has found not only the chord of the Ego, but the full chord of the Monad, and can ring the changes therefore at will upon all the notes from the lowest to that of the monadic.  This means occultly that He has now developed the creative faculty, and can sound the note for each plane and build thereon.  This power—first to discover the notes of the monadic chord and secondly to use those notes in constructive building—is first realised through meditation occultly performed, balanced by service lovingly administered. (LOM, pp. 259-260)
THE LIGHT OF THE SOUL
14. The characteristics of every object are acquired, manifesting or latent.

Much the same idea is covered in this sutra as in the previous one.  In time and space all characteristics have relative values.  The goal is one; the origin is one, but owing to the differing rates of vibration of the seven great breaths or streams of divine energy, every life borne forth upon them differs and is distinctive.  The stage of development of the seven Lords of the Rays is not equal.  The unfoldment of the life of the various planetary Logoi, or of the seven Spirits before the Throne of God, is not uniform and the atoms in Their bodies, or the monads who constitute Their vehicles are therefore not uniform in unfoldment.

This is a vast subject and cannot be more than touched upon here.  Students will find it of interest to search for information given in the different presentations of the one truth anent the great Lives in whom we "live, and move and have [Page 268] our being."  They can be studied under the following names:

1. The seven Rays,

2. The seven Spirits before the Throne,

3. The seven planetary Logoi,

4. The seven great Lords,

5. The seven Aeons,

6. The seven Emanations,

7. The seven Prajapatis,

and other less known terms, and much light will be forthcoming.

In the characteristic form (taking into consideration its specific point in development, and its lack of development) is revealed to the knower:

a. The sum total of acquirement.  That which the past has given.  This is the total chord which the soul of that object is as yet capable of sounding.

b. The particular range of qualities out of that total acquisition which the life is manifesting through any specific form.  This is the present note in the acquired chord which the soul of the object has chosen to sound.

c. That which is latent and possible.  This knowledge will be dual, revealing first, the latent possibilities to be unfolded through the medium of the form contemplated, and secondly, the latent possibilities capable of unfoldment in the present world cycle through various forms.  This covers future developments.  This will give the yogi the completed chord when the great evolutionary cycle has run its course. (LOS, pp. 267-268)
A TREATISE ON COSMIC FIRE
STANZA V


The moment manvantaric, for which had waited all the Triads, the hour that marked the solemn point of juncture, arrived within the scope of time, and lo, the work was done.

The hour for which the seven groups purushic, each vibrant to the sounding of the Word, seeking the adding of the power, had waited for millennia, passed in a flash of time, and lo, the work was done.

The First Degree in mighty acclamation deeming the hour propitious, sounded the triple note in threefold reverberation.  The echo reached the goal.  They three times sent it forth.  Restless the sphere of blue felt the vibration and answering, roused herself and hastened to the call.

The Second, with wise insistence, hearing the First sound forth, knowing the hour had likewise come, echoed the sound or note quadruple.  This fourfold reverberation circled the gamut of the spheres.  Again it was sent forth.  Three times the note was sounded, pealing across the heavens.  At the third intoning came the answer to the call.  Vibrant as a key attuned, the eternal Primary replied.  The blue to the dense one answered and responded to the need.

Quivering the sphere heard the third take up the note, pealing it forth, a full-toned chord smote on the ears of the Watchers of the Flame.

The Lords of Flame arose and prepared Themselves.  It was decision's hour.  The seven Lords of the seven spheres watched breathless the result.  The [Page 19] great Lord of sphere the fourth awaited the oncoming.

The lower was prepared.  The upper was resigned.  The great Five waited for the point of equidistant merging.  The foundation note ascended.  Deep answered unto deep.  The fivefold chord awaited the response from Those Whose hour had come.

Dark grew the space between the spheres.  Radiant two balls became.  The threefold thirty-five, finding the distance just, flashed like a sheet of intermittent flame, and lo, the work was done.  The great Five met the Three and Four.  The point intermediate was achieved.  The hour of sacrifice, the sacrifice of Flame, arrived, and for aeons hath endured.  The timeless Ones entered into time.  The Watchers began Their task, and lo, the work proceeds. (TCF, pp. 18-19)
STANZA VIII


The greater Three, each with their seven lesser wheels, in spiral evolution, rotate within the timeless Now, and move as one.  The cosmic Lords from Their high place, view the past, control the Now, and ponder on the Day be with us.

The Lhas of the eternal Sound, the product of the time that was, surmount the sevenfold display.  Within the Ring-pass-not the Word of Love sounds forth.

The sevenfold Lords proceed with just vibration to carry out the work.  They sound forth each a note of the deep logoic chord.  Each to His greater Lord makes record due.  In the solemn breathing forth the forms are built, the colour just apportioned, and the flame within reveals itself with ever growing light.

The Lord of Blue, Who gathereth all within the arc of Buddhi, soundeth His note.  To Their source return the other six, blending Their colour diverse within Their Primary.

Blue to the green is added and completion quick is seen.  The vibration of the third is added to the one.  Blue to the orange blends, and in their wise admixture is seen the stable scheme.  To the yellow and the red, to the purple and the ultimate is the vibration of the seventh adjusted as the Primary.

Each of the seven Lords, within Their seven schemes, adjusted to the second karmic circle, merge [Page 25] Their migrating spheres and blend Their myriad atoms.

The forms through which They work, the lesser million spheres, the cause of separation and the curse of the Asuras, shatter when sounds the Sacred Word within a point in time.

The life logoic surges out.  The streams of colour melt together.  The forms are left behind, and Parabrahm stands complete.  The Lord of the cosmic Third utters a Word unknown.  The sevenfold lesser Word forms part of the vaster chord.

The Now becomes the time that was.  The aeon mergeth into space.  The Word of Motion hath been heard.  The Word of Love succeedeth.  The Past controlled the form.  The Now evolves the life.  The Day that is to be sounds forth the Word of Power.

The form perfected and the life evolved hold the third secret of the greater Wheel.  It is the hidden mystery of living motion.  The mystery, lost in the Now but known to the Lord of Cosmic Will.  (TCF, pp. 24-25)
When the sense of hearing on all planes is perfected (which is brought about by the Law of Economy rightly understood) these three great Words or phrases will be known.  The Knower will utter them in his own true key, thus blending his own sound with the entire volume of vibration, and thereby achieving sudden realisation of his essential identity with Those Who utter the words.  As the sound of matter or of Brahma peals forth in his ears on all the planes, he will see all forms as illusion and will be freed, knowing himself as omnipresent.  As the sound of Vishnu reverberates within himself, he knows himself as perfected wisdom, and distinguishes [Page 219] the note of his being (or that of the Heavenly Man in whose Body he finds place) from the group notes, and knows himself as omniscient.  As the note of the first or Mahadeva aspect, follows upon the other two, he realises himself as pure Spirit and on the consummation of the chord is merged in the Self, or the source from which he came.  Mind is not, matter is not, and nought is left but the Self merged in the ocean of the Self.  At each stage of relative attainment, one of the laws comes into sway,—first the law of matter, then the law of groups, to be succeeded by the law of Spirit and of liberation.  (TCF, pp. 218-219)

For man, the microcosm, a similar differentiation is possible; His Monad can be studied in its threefold essence on its own plane, his egoic aspect likewise, and the Brahma aspect of the Ego is found within the permanent atoms.  Students should therefore study with care:

1. The Planes.  The manifestation of Brahma, the third or substance aspect, and should apply to this Entity the same triple constitution as is apparent in the other two.  The planes of electric fire, the planes of his lower nature, and the point of blazing forth or conflagration for him (the etheric centres) must be carefully studied.  Brahma is the positive life of matter; He is the revelation of substance and the blaze that can be seen.

2. Vibration.  The manifestation of the second aspect.  These vibrations of consciousness are the major three words which are the sumtotal of egoic life, the minor three which govern the third aspect of the Ego, and the chord of at-one-ment which is that which is sounding forth now.

The three aspects of Spirit as they are seen can only be expressed in terms of the other two in this solar system, and of their nature extra-systemically nought can profitably be said at this stage of cognition.  (TCF, p. 523)

1.  The Law of Vibration.--This is the law of the first plane, and it governs all the atomic subplanes of each plane.  It marks the beginning of the work of the Logos, the first setting in motion of mulaprakriti.  On each plane the vibration of the atomic subplane sets in motion the matter of that plane.  It is the key measure.  We might sum up the significance of this law in the words, "light" or "fire."  It is the law of fire; it governs the transmutation of differentiated colours back to their synthesis.  It controls the breaking up of the One into the seven, and then the reabsorption back into the One.  It is really the basic law of evolution, which necessitates involution.  It is analogous to the first movement the Logos made to express Himself through this solar system.  He uttered the Sound, a threefold Sound, one sound for each of His three systems, and started a ripple on the ocean of space.  The Sound grows in volume as time progresses, and when it has reached its full volume, when it is fully completed, it forms one of the notes in the major cosmic chord.  Each note has six subtones, which, with the first, make the seven; the Law of Vibration, therefore, comprises eighteen lesser vibrations and three major, making the twenty-one of our three systems.  Two multiplied by nine (2x9), makes the necessary eighteen, which is the key number of our love system.  Twenty-seven holds hid the mystery of the third system.  (TCF, p. 574)

There are also in connection with our peculiar Earth scheme, those lunar Pitris who reached their present stage of activity in the moon chain.  They are deva groups but (unlike the Agnishvattas) they have not passed through the human stage; for them it has yet to be achieved, and their present experience in connection with the human Hierarchy has that end in view.  It should be remembered that it is a fundamental law in occult development that any life can only give out that [Page 781] which it has possessed, and possession of the varying attributes of consciousness from that of the atom up to the consciousness of a solar Logos, is the result of long cycles of acquirement.  The solar Pitris, therefore, could give to man his consciousness; the lunar Pitris could give to him the instinctual consciousness of his vehicles.  In their aggregate in all the kingdoms of nature, on this planet and elsewhere, they give to the planetary Logos and to the solar Logos the sumtotal of the form consciousness of Their respective bodies.  This is the case in every scheme in the system, but in the Earth chain a peculiar condition of affairs was brought about through the planetary failure coincident with the moon chain; this is the cause of the present balancing of forces on this chain.  The fourth chain in every scheme sees the work of the solar Pitris in connection with man begun.  It sees also the Pitris of his sheaths in activity through the impulse given by the solar Angels.  The matter of those sheaths has passed through three chains and three rounds and is vibrant to a note which is tuned to the....To word it otherwise, the third can be clearly sounded, and is followed naturally by the fifth, or the dominant.  The simultaneous sounding of the third and the fifth, basing it upon the planetary keynote, produces the effect of a threefold chord, or a fourth tone, a complex sound.  I am here dealing with the chord of the human hierarchy as a whole.  Within the hierarchy there is again diversity, based upon the hierarchical chord, and this produces the many egoic chords and notes; these produce in their turn objective manifestation.

We can now trace the progress of egoic energy as it passes down from the abstract levels to the permanent atoms.  On each plane the work is threefold, and might be tabulated as follows:

1. The response within the permanent atom to the vibration set up by the solar Pitris; to word it otherwise: [Page 782] the response of the highest group of lunar Pitris to the chord of the Ego.  This definitely affects the spirillae of the atom, according to the stage of evolution of the Ego concerned.

2. The response of the substance to the atomic vibration upon the particular plane involved.  This concerns the second group of Pitris, whose function it is to gather together the substance attuned to any particular key, and to aggregate it around the permanent atom.  They work under the Law of Magnetic Attraction, and are the attractive energy of the permanent atom.  On a tiny scale each permanent atom has (to the substance of a man's sheaths) a position relative to that which the physical sun holds to the substance of the system. It is the nucleus of attractive force.

3. The response of the negative substance concerned and its moulding into the desired form through the dual energy of the two higher groups of Pitris.  Some thought of the unity of this threefold work has been given in the differentiation of the substance of any plane into:

a. Atomic substance.

b. Molecular substance.

c. Elemental essence.
(TCF, pp. 780-782)

It is difficult to express in words the method employed by a Master of the Wisdom as he enters this cosmic Path.  It has been called the method of prismatic identification, for it concerns the colour veils which shroud the spiritual energy.  Another mode of expressing the same truth is to say that it is the method of understanding the song of life.  As the "stars sing together," as the "chant of the Gods" peals forth in the great choir of the Heavens, it produces a corresponding colour symphony.  This particular mode of identification enables the adept to act as a director in the chorus and to produce the needed colour effects and chords.  When he can do this to perfection he is then in a position to take up office as a planetary Logos.  More it is not permitted to say and the above is but a symbolic way of expressing a basic and difficult truth.  (TCF, p. 1256)

STANZA VI

(From Archive 49)

PATH VI.  The Path of the Solar Logos.
The major Third carrieth within it the vibration of that which hath already been.  The cosmic Lord from out the greater seven (Whose sacred Name is hid) seeketh the centre of His life from out the sacred seven.  This is the mystery hid, the inner secret found in the heart of cosmic space within the groups divine.

The sacred seven with the greater seven approach their primary, the One Who standeth above, and in their cyclic outer sweep will some day touch.  The two become the One and are lost in their primary.

Seek ye the same on lesser scale within the inner round and on the plane of density see the lesser primary manifest.  The law holds good; the mystery dissolves in TIME.

The major Third in both the lesser and the greater, the cosmic Lord—with His dim reflection solar—completes His cycle, meets His brother, becomes the Son, contacts the Mother, and is Himself the Father.  All is One, and naught divides save in transition and through the agency of time.

* * * * * * * *
The major fifth within the Eternal Now carrieth with it the vibration of that which is.  It marks the point of cosmic knowledge that extendeth far ahead [Page 1279] into the lengthening present.  The cosmic Lord, Whose sacred Name holdeth for us the wisdom of the spheres, seeketh a form wherein to veil the Essence, and through the progress of the aeons to perfect the great triplicity.

Hid is the mystery, and veiled by that which is.  Deep is the essence, and sheathed by that which moves.  Profound the darkness, lost in the heart of being; dense are the forms, which hide the inner light; gross is the sheath that acteth as a barrier, and crude the material veiling the latent life.

The major fifth includes the minor third; the double major marks the point attained.  When the major third is synchronised to the greater fifth and the cosmic note—apportioned to the Lord of Cosmic Love Whose essence is the fire—the sacred Name is heard.

The cosmic Second approaches to the denser and the greater.  He merges and He blends, and all is lost in dissonance adjusted.  The spheres respond; the Now becomes the past and blends within the time to be.  The essence and the life, the point within the circle, and the eternal ring-pass-not becomes as one, and all is peace for aeons.  Time ends; space disperses; naught is.  Darkness reigns and silence on the waters.  The central calm persists.

* * * * * * * *
The completed chord, the third, the fifth and seventh within the Eternal Now, carrieth with it the vibration of that which is to be.  Cometh the Day Be With Us on the greater cosmic plane.  Then life and love and power shew forth as one.

The cosmic Lord, Whose sacred Name as yet is hid [Page 1280] e'en from the highest Chohan, holdeth within Himself the source of cosmic action, and the gain of cosmic love.  The triple All enters—from out of time and space—into the centre of pralayic peace.

All is, yet all is not.  The wheels turn not.  The fires burn not.  The veils of colour dissipate.  The Three retire within the point of peace.  The triple ring-pass-not acteth no longer as a barrier.

(TCF, pp. 1278-1280)

PATH VII.  The Path of Absolute Sonship
That which hath no beginning and no end; That which is seen and yet remains unknown; That which we touch and yet find unattained, That is the One Who passeth on His WAY.

That which we call the Father and the Son; That which we deem too high for words to grasp; That which the Mother deems her Lord and God, That is the One Who mounts the cosmic stair.

That which is seen when each point of heavenly light sends out its beam upon the midnight blue; That which we hear in every cosmic note and sense beneath the sound of every form, That is the One Who chants the heavenly lay and lends His light to swell the cosmic fire.

That which is known by every Son of God, who masters step by step the Path of Gold; That which is heard by every deva lord who hears the Word go forth as the aeons pass away; That which sounds forth the triple cyclic AUM, reserving yet another sound for higher cosmic planes, That is the One unknown, the Unrevealed, the One Who chants a note within a cosmic chord.

That which in every aeon cometh forth and passeth through His cycle upon a cosmic Path; That which in greater kalpas will play a god-like game; That [Page 1282] which in all the cosmic spheres is called "the One above the Son of violet hue," That is the One Who shineth in the galaxy of stars.

Such is the One to Whom the sons of glory give everlasting homage as He passes on His WAY.  To Him be glory as the Mother, Father, Son, as the One Who hath existed in the past, the now and That which is to come.
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FINALE

The morning stars sang in their courses.

The great paean of creation echoeth yet, and arouseth the vibration.

There comes cessation of the song when perfection is achieved.

When all are blended into one full chord, the work is done.

Dissonance in space soundeth yet.  Discord ariseth in many systems.  When all is resolved into harmony, when all is blended into symphony, the grand chorale will reverberate to the uttermost bounds of the known universe.

Then will occur that which is beyond the comprehension of the highest Chohan—the marriage song of the Heavenly Man.  (TCF, pp. 1281-1283)

ESOTERIC PSYCHOLOGY II
The Direction of Ray IV.

"'I take and mix and blend.  I bring together that which I desire.  I harmonise the whole.'

Thus spoke the Mixer, as he stood within his darkened chamber.  'I realise the unseen beauty of the world.  Colour I know and sound I know.  I hear the music of the spheres, and note on note and chord on chord, they speak their thought to me.  The voices which I hear intrigue and draw me, and with the sources of these sounds I seek to work.  I seek to paint and blend the pigments needed.  I must create the music which will draw to me those who like the pictures which I make, the colours which I blend, the music which I can evoke.  Me, they will therefore like, and me, they will adore....'

But crashing came a note of music, a chord of sound which drove the Mixer of sweet sounds to quiet.  His sounds died out within the Sound and only the great chord of God was heard.
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A flood of light poured in.  His colours faded out.  Around him naught but darkness could be seen, yet in the distance loomed the light of God.  He stood between his nether darkness and the blinding light.  His world in ruins lay around.  His friends were gone.  Instead of harmony, there was dissonance.  Instead of beauty, there was found the darkness of the grave....

The voice then chanted forth these words:  'Create again, my child, and build and paint and blend the tones of beauty, but this time for the world and not thyself.'  The Mixer started then his work anew and worked again."  (EP II, pp. 168-169)
ESOTERIC HEALING
The SOUND goes forth.

It is not my intention here to deal with the creative sound, beyond calling to your attention the fact that it is creative.  The Sound which was the first indication of the activity of the planetary Logos is not a word, but a full reverberating sound, holding within itself all other sounds, all chords and certain musical tones (which have been given the name of the "music of the spheres") and dissonances, [Page 689] unknown as yet to the modern ear.  It is this Sound which the "Rising One" must learn to recognise, and to which he must respond not only by means of the sense of hearing and its higher correspondences, but through a response from every part and aspect of the form nature in the three worlds.  I would remind you also that from the angle of the fourth initiation even the egoic vehicle, the soul body, is regarded and treated as a part of the form nature.

Though the "shattering of the Temple of Solomon" takes place at the time of the fourth initiation, those qualities of which it was composed have been absorbed into the vehicles which the initiate is using for all His contacts in the three worlds.  He is now essentially the essence of all His bodies, and—from His point of view and technical understanding—it must be borne in mind that the entire mental plane is one of the three planes which constitute the cosmic dense physical plane; this is a point oft forgotten by students, who almost invariably place the soul body and the mental permanent atom outside the form limits and what they call the three worlds.  Technically and from higher angles, this is not so, and this fact definitely changes and conditions the thinking and work of the initiate of the fourth and higher degrees.  It accounts also for the need for the egoic body to disappear.

The Sound reverberates throughout the four higher subplanes of the cosmic physical plane; these are the higher correspondence of the four etheric levels of the physical plane in the three worlds—the three dense physical and the four etheric planes.  It must be remembered, therefore, that our planes, with which we are so familiar, are the cosmic physical, and that the one we know the best is the densest of the seven—hence so much of our struggle and difficulty.  (EH, pp. 688-689)

4. The fourth ray technique.

The healer knows the place where dissonance is found.  He also knows the power of sound and the sound which must be heard.  Knowing the note to which the fourth great group reacts and linking it to the great Creative Nine, he sounds the note which brings release, the note which will bring absorption into one.  He educates the listening ear of him who must be healed; he likewise trains the listening ear of him who must go forth.  He knows the manner of the sound which brings the healing touch; and also that which says:  Depart.  And thus the work is done.

This fourth technique is one that—in default of true ray knowledge—can be of general usefulness, because this fourth ray governs the fourth kingdom in nature, the human.  The healer along this line of work (and such healers are practically nonexistent at this time because the fourth ray is not in incarnation) heals primarily through the use of the appropriate sound or sounds.  In the early stages when this technique comes into demonstration, music will be largely used by the healer to bring about a cure or to facilitate the process of death or departure.  It will, however, be music with one constantly recurring chord, which will embody the note of the fourth ray and of the human kingdom.  Healing by the means of sound will be one of the first healing unfoldments [Page 710] to be noted at the close of the next century.  More teaching along this line would be useless until the fourth ray again cycles into manifestation.  (EH, pp. 709-710)

THE RAYS AND THE INITIATIONS
Rule VII.

For Applicants:  Let the disciple turn his attention to the enunciating of those sounds which echo in the hall where walks the Master.  Let him not sound the lesser notes which awaken vibration within the halls of Maya.

For Disciples and Initiates:  Let the group life emit the Word of invocation and thus evoke response within those distant Ashrams where move the Chohans of the race of men.  They are no longer men as are the Masters but having passed beyond that lesser stage, have linked Themselves with the Great Council in the highest Secret Place.  Let the group sound a dual chord, reverberating in the halls where move the Masters but finding pause and prolongation within those radiant halls where move the Lights which carry out the Will of God.  (RI, p. 21)
In 1922, in my book Letters on Occult Meditation I laid the foundation in my first chapter for the more advanced teaching which I am now giving.  There I was dealing with the alignment of the ego with the personality, and this was the first time that the entire theme of alignment was brought definitely into focus, for alignment is the first step towards fusion, and later towards the mysteries of identification.  Let me quote:

"As time progresses, and later with the aid of the Master, harmony of colour and tone is produced (a synonymous matter) until eventually you will have the basic note of matter, the major third of the aligned personality, the dominant fifth of the ego, followed by the full chord of the Monad or Spirit.  It is the dominant we seek at adeptship, and earlier the perfected third of the personality.  During our various incarnations we strike and ring the changes on all the intervening notes, and sometimes our lives are major and sometimes minor, but always they tend to flexibility and greater beauty.  In due time each note fits into its chord, the chord of the Spirit; each chord forms part of a phrase, the phrase or group to which the chord belongs;  and the phrase goes to the completion of one seventh of the whole.  The entire seven sections, then, complete the sonata of this solar system—a part of the threefold masterpiece of the Logos or God, the Master-Musician."  (Page 4).  (RI, p. 62)

Rule VII.

For Applicants:  Let the disciple turn his attention to the enunciating of those sounds which echo in the hall where walks the Master.  Let him not sound the lesser notes which awaken vibration within the halls of Maya.

For Disciples and Initiates:  Let the group life emit the Word of invocation and thus evoke response within those distant Ashrams where move the Chohans of the race of men.  They are no longer men as are the Masters, but, having passed beyond that lesser stage, have linked themselves with the Great Council in the highest Secret Place.  Let the group sound a dual chord, reverberating in the halls where move the Masters but finding pause and prolongation within those radiant halls where move the "Lights which carry out the Will of God."  (RI, p. 136)

RULE TWELVE


The Rule which we have now to consider carries us into realms of extra-planetary energy, into a world of a larger consciousness towards which the higher initiates strive and which is related in a peculiar way to both the past and the future.  This rule might also be called the formula controlling the work of the New Group of World Servers.

The three remaining rules for initiates and disciples are concerned with the work of the New Age and the coming revelation which will make that work both new and possible.  They are therefore of supreme importance to us.  Step by step, in the eleven rules already studied, we have seen the initiate or disciple carried from his position as an accepted disciple standing before the Angel of the Presence, to that point of attainment where the spiritual will is released in full service and with full comprehension at the time of the fourth initiation, where atma or pure spirit is in control, where the Spiritual Triad is expressing the nature of the Monad, where identification with the purpose of deity has transcended illumination of the mind, and has also transcended cooperation through pure love with the Plan.  These words are all attempts to indicate the path of progress which is—to the initiate consciousness—the necessary preparatory stage to treading the Path of the Higher Evolution, just as the Probationary Path is the necessary preparatory stage to being accepted into an Ashram.  Briefly, the eleven rules already dealt with might be regarded as controlling the conscious activity of the initiate in the following stages and relationships.

1. The stage of the burning ground and the establishment of illumined group relation.  This is revealed by the mind, functioning as an aspect of the group mind.
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2. The stage of ashramic recognition and the establishing of a forward-moving group rhythm; these reciprocal activities produce a needed group tension.

3. The stage of emitting the group sound and the establishing of the power to invoke divinity, followed by a united group realisation that "God is Fire."

4. The stage of extinguishing the lesser fires through the means of the above realisation, and the establishing of a defined group reaction to the divine purpose or will; this results eventually in the negation of the Laws of Karma and Rebirth as they condition life in the three worlds.

5. The stage of triadal perception and the establishing of spiritual contact, thus negating both the life of form and the soul.  Duality is no longer recognised.

6. The stage of identification with the life aspect and the establishing of complete divine integration into the greater Whole.  The initiate then moves onward in life and not in consciousness—a concept and a truth which it is not possible for you to understand at this time.

7. The stage of a group sounding-forth of the Word and establishing direct relation with Shamballa as an integral part of the Hierarchy.  This means the enunciation of a dual chord.

8. The stage of responding to the higher aspects of the seven Ray Lives and establishing contact with the Three and the One.  This is done under the Law of the Supplementary Seven.

9. The stage of spiritual negation, as it is called.  This establishes a new affirmative attitude and results in a recognition of the true nature of the One Initiator.

10. The stage of the dissipation of all veils and the establishing of the power to work with light energy, thus earning the reward of new utilised ability, i.e., the ability to work with the consciousness aspect in all forms.

11. The stage where the potencies of the death aspect of divine purpose can be used to carry out divine purpose, plus the establishing of complete identification (as a group) with the divine will.  This marks the period of the Great [Page 227] Renunciation and prefaces the complete transition out of the Fourth Creative Hierarchy, the human kingdom.

This is a brief and inadequate summation of the more general and the more easily comprehended results of obedience to these rules.  The initiate stands free and becomes consequently a dynamic factor within the working Hierarchy.  Rule XII now becomes clear to him, not only through the realisation induced by his illumined mind, but through the higher divine qualities which are related to the expression of the will and purpose of the planetary Logos.  (RI, pp. 225-227)
THE HIDDEN PORTAL


An immense cone of fire is seen in the midst of an arid desert.  A  man stands in front of the scene in an attitude of indecision.  The cone stands between the man and a fruitful country.

Rises the cone from out the arid waste.  Naught but its heat is felt, naught but its glare is seen.  Its flames have swept the country and left the desert bare.  It radiates forth a fire that devours all before it.  All green things die and the dwellers on the sphere recede before its flame, scorching and burning, cruel and superb.

White is its inner heart, red the surrounding flame, and yellow the spreading fire.  Like a mantle of fierce heat it shuts out the vision and obscures the beyond.  Like a pall of rosy red tinged with an orange deep it veils all the distance.

From out the country full and green, across the arid waste had travelled far the Pilgrim.  Naught had he held and kept, naught save his strong desire, back on the road he might not go, but onward to the fire.

From out that cone of fire, echoing from its heart, swift to his ears a voice that said:  "Behold the place of God."

From out the cone of fire a note fell on his ear that touched a chord within his breast, and awakened quick response.
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Press on, O Pilgrim, towards the flame; brave the fierce ardour of the fire; enter within the portal which is hidden by its light.

The door is there, unseen, unknown, watched by the Lords of Flame.  Deep in the heart of yellow, close by the outer rim, lies the key that holds hid the secret.  The threshold of that inner door, the step unseen that must be reached, will meet the feet within the fringe of flame.  Put forth the hand and touch the door, knock thrice with pure intent.  A voice will answer to that call.  The words will sound:  "Who is it seeks the way?"  (RI, pp. 765-766)

A TREATISE ON WHITE MAGIC
THE CREATIVE WORK OF SOUND


Before centering our attention upon this rule, it would be well to recollect certain things, so that our reflection on the rule may proceed with profit.

First, the rule we are at present considering concerns work on the mental plane, and before such work is possible it is important to have a developed mind, a well-nurtured intelligence, and also to have achieved some measure of mind control.  These rules are not for beginners in the occult sciences; they are for those who are ready for magical work and for labour on the plane of mind.  Love is the great unifier, the prime attractive impulse, cosmic and microcosmic, but the mind is the main creative factor and the utiliser of the energies of the cosmos.  Love attracts, but the mind attracts, repels and co-ordinates, so that its potency is inconceivable.  Is it not possible dimly to sense a state of affairs in mental realms analogous to that now seen in the emotional?  Can we picture the condition of the world when the intellect is as potent and as compelling as is the emotional nature at this time?  The race is progressing into an era wherein men will function as minds; when intelligence will be stronger than desire, and when thought powers will be used for appeal and for the guidance of the world, as now physical and emotional means are employed.

There lies in this thought a profoundly necessary incentive for a right understanding of the laws of thought, and a correct instruction to be given of the use of mental [Page 126] matter, and the building of that matter into thought forms.

These rules concern themselves with this information.  The second necessary recollection is that the worker in magic and the potent entity wielding these forces must be the soul, the spiritual man, and this for the following reasons:

1. Only the soul has a direct and clear understanding of the creative purpose and of the plan.

2. Only the soul, whose nature is intelligent love can be trusted with the knowledge, the symbols and the formulas which are necessary to the correct conditioning of the magical work.

3. Only the soul has power to work in all three worlds at once, and yet remain detached, and therefore karmically free from the results of such work.

4. Only the soul is truly group-conscious and actuated by pure unselfish purpose.

5. Only the soul, with the open eye of vision, can see the end from the beginning, and can hold in steadiness the true picture of the ultimate consummation.

You ask, whether workers in black magic possess not an equal power?  I answer, no.  They can work in the three worlds, but they work from and in the plane of mind, and do not function, therefore, outside their field of endeavour, as does the soul.  They can achieve, from their proximity and identification with their working materials, results more potent temporarily and more rapid in accomplishment than the worker in the White Brotherhood, but the results are ephemeral; they carry destruction and disaster in their wake, and the black magician is eventually submerged in the resulting cataclysm.

Let us therefore remember the necessity of a correct [Page 127] use of the mind, and (at the same time) let us ever hold a position beyond and detached from the creative work of our minds, desires and physical accomplishment.

Four words stand forth as one considers Rule IV.  First, sound, the formula, or word of power which the soul communicates and so starts the work.  This word is dual.  It is sounded forth on the note to which the soul responds, his own peculiar note, blended with that of his personality.  This chord of two notes is the producer of the resulting effects, and is more important than the set phrase composing the word of power.
Herein lies the problem—to sound these two notes synchronously and with the mind focussed.  Herein lies a clue to the significance of the AUM or OM.  In the early stages of meditation work, the word is sounded audibly, whilst later it is sounded inaudibly.  This training in the sound of the AUM is an unconscious preparation for the dual work of spiritual creation; and facility comes as the attentive aspirant accustoms himself to hear within his brain the soundless sound of OM.

I would suggest here, that students accustom themselves to work in this manner, sounding the word audibly and with much frequency at the close of the morning meditation, but emphasizing in the early part that close attention to the inaudible hearing which will develop the sensitivity of the inner ear, the etheric ear.  Later, when the personal note or sound is established and the inner sound is sensed, there can be definite practise in blending the two.  This entails the closest attention and the power to perform two activities simultaneously, with the mental attitude of attention to both.  (TWM, pp. 125-127)
To resume our consideration of the AUM.  The Sound or the Sacred Word when correctly used has various effects which might be touched upon here.

OM sounded forth, with intent thought behind it, acts as a disturber, a loosener of the coarse matter of the body of thought, of emotion, and of the physical body.  When sounded forth with intense spiritual aspiration behind it, it acts as an attractive medium, and gathers in particles of pure matter to fill the places of those earlier thrown out.  Students should strive to have these two activities in their minds as they use the Word in their meditation.  This utilization of the Word is of practical value, and results in the building of good bodies for the use of the soul.

The use of the OM serves also to indicate to the workers on the universal planes, and to those in the outer world who are gifted with spiritual perception that a disciple is available for work and can be utilized actively in the needed places of the earth.  This should be borne in mind by all aspirants and should serve as an [Page 141] incentive in making the outer phenomenal life coincide with the spiritual impulse.

The use of the Sacred Word has its place also in the magical work of the Hierarchy.  Thought forms are created for the embodiment of ideas and these embodied forms are sent forth to contact the minds of the disciples who are responsible in the group of a Master for the carrying forward of the plan.

Through the cultivated receptivity of the developed and controlled mental body, aspirants become aware of the ideas which the Masters bring through from the plane of the Universal Mind, and hence are in a position to co-operate intelligently.  They, in their turn, as this Rule seeks to indicate, create thought forms of those received ideas, and utilize them in their groups for the helping of the world.  The main work of a disciple on the mental plane is to train himself to do four things:

1. To be receptive to the mind of the Master.

2. To cultivate a right intuitive understanding of the thoughts sent him by the Master.

3. To embody the ideas received in such form as will be suitable for those he is engaged in helping.

4. Through sound, light and vibration to make his thought form active (embodying as much of the universal thought as is desirable) so that other minds may contact it.

Thus are groups gathered, organized, taught and lifted, and thus the Hierarchy of Adepts can reach the world.

There are many other uses, of course, but if the students will ponder on these three they will make it possible for further uses to be imparted later.

May I add, that the sound is only truly potent when the disciple has learnt to subordinate the lesser sounds.  Only as the sounds he sends forth normally into the [Page 142] three worlds are reduced in volume and in activity, as well as in quantity will it be possible for the Sound to be heard, and so to accomplish its purpose.  Only as the multitude of spoken words is reduced, and silence in speech is cultivated, will it be possible for the Word to make its power felt on the physical plane.  Only when the many voices of the lower nature and of our environment are silenced, will the "Voice that speaketh in the stillness" make its presence felt.  Only when the sound of many waters dies away in the adjustment of the emotions will the clear note of the God of the waters be heard.

People seldom realize the potency of a word, yet it is stated, "In the beginning was the Word, and the Word was God.  Without Him was not anything made that was made."  When therefore we read those words our minds go back to the dawn of the creative process when, through the medium of sound, God spoke and the worlds were made.

It has been said that, "the chief agency by which Nature's wheel is moved in a phenomenal direction is sound," for the original sound or word sets in vibration the matter of which all forms are made and initiates that activity which characterizes even the atom of substance.

The literature and the scriptures of all the ancient nations and great religions bear testimony to the efficacy of sound in producing all that is tangible and visible.  The Hindus say very beautifully that "the Great Singer built the worlds, and the Universe is His Song."  This is another way of expressing the same idea.  If this is realized and the science of this concept somewhat understood, the significance of our own words and the utterance of sound in speech, becomes almost a momentous happening.

Sound or speech and the use of words have been regarded [Page 143] by the ancient philosophers (and are increasingly so regarded by modern thinkers) as the highest agent used by man in moulding himself and his surroundings.  Thought, speech and the resultant activity on the physical plane complete the triplicity which make a man what he is, and place him where he is.

The purpose of all speech is to clothe thought and thus make our thoughts available for others.  When we speak we evoke a thought and make it present, and we bring that which is concealed within us into audible expression.  Speech reveals, and right speech can create a form of beneficent purpose, just as wrong speech can produce a form which has a malignant objective.  Without realizing this, however, ceaselessly and irresponsibly, day after day, we speak; we use words; we multiply sounds; and surround ourselves with form worlds of our own creation.  Is it not essential, therefore, that before we speak we should think, thus remembering the injunction, "You must attain to knowledge, ere you can attain to speech"?  Having thought, let us then choose the right words to express the right thought, attempting to give correct pronunciation, proper values, and true tonal quality to every word we utter.

Then will our spoken word create a thought form which will embody the idea we have in our minds.  Then too will our words carry no discord, but will add their quota to that great harmonizing chord or unifying word which it is the function of mankind ultimately to utter.  Wrong speech separates, and it is interesting to bear in mind that the word, the symbol of unity, is divine, whereas speech in its many diversifications is human.

As evolution proceeds, and the human family rises into its true position in the great plan of the universe, right and correct speech will be increasingly cultivated, because we shall think more before we utter words, or, as a great teacher has said, "through meditation we shall [Page 144] rectify the mistakes of wrong speech;" and the significance of word forms, true and correct sounds, and vocal quality will become ever more apparent.  (TWM, pp. 140-144)
